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I  HAVE SO MUCH to thank the 

Ephemera Society for. As one of the  

few specialist ephemera librarians in 

the UK (or, indeed, anywhere in the 

world at the time), I could have found 

myself isolated. Instead, in 1986, I 

immediately became part of a well-

established ‘family’ of enthusiastic 

experts. I enjoyed going to London for 

the monthly lectures at the Victory 

Services Club, by chance conveniently 

situated for the Oxford coach services.  

I was actively encouraged in my  

enthusiasm for ephemera by Maurice 

Rickards, and also bene��ed from 

�nancial support1  for an exchange with 

Wendy Shadwell, then curator of the 

New-York Historical Society, in 1989. 

During my trip, I encountered the 

�ourishing Ephemera Society of 

America, and spoke at its annual 

conference and fair in Old Greenwich, 

Connecticut.

Part of my recent, post-retirement 

work for the Ephemera Society has  

sent me delving into old copies of The 

Ephemerist. The early issues make 

gripping reading.  How I would love to 

have been there in the formative years 

of the Society. Exciting times indeed!

M 
aurice Rickards (1919–1998) 

created the Ephemera 

Society in February 1975 on  

a wing and a prayer, with seven addi-

tional hand-picked members, all 

collectors, all already experts in their 

�eld: John Hall (printing and le�ering), 

Graham Hudson (printing and design), 

Peter Jackson (London Topographical 

Society and collector of London ephem-

era), John Lewis (whose 1962 book 

Printed Ephemera was seminal),  

Calvin O�o (paper Americana), Patrick 

Hickman-Robertson (magazines and 

pictorial newspapers) and Amoret  

Sco�, now Tanner (funeralia, Duke of 

Wellington and parrots). From 1976, the 

Society’s �rst President was none other 

than Sir John Betjeman. A�er the death 

of the Poet Laureate in 1984, our Patron 

Asa Briggs (Lord Briggs of Lewes), 

respected historian and great champion 

of ephemera, became President until his 

own death in 2016.

From the beginning, Maurice had great 

ambitions for the Society:

I see the Society as the  

nationally and internationally 

recognised body concerned with 

the collection, preservation and 

presentation of ephemera2

MAURICE RICKARDS

Success came rapidly. The launch of the 

�rst issue of The Ephemerist was timed 

to coincide with the exhibition This is 

ephemera, which opened in November 

1975. The �rst of several held at Paper 

Point (Wiggins Teape’s London show-

room in Poland Street, Soho), the 

exhibition was extended by several 

weeks by dint of its popularity and then 

travelled to the USA.

From its beginnings the Ephemera 

Society, through a single unifying term, 

brought together people who hitherto 

had probably considered themselves 

loners in their diverse collecting or 

research pursuits, and also people 

totally new to this very accessible world 

with the o
-pu�ing (but convenient) 

name. If the (almost) annual travelling 

exhibitions were crucial to spreading the 

word, it was the bazaars, according to 

member no. 11 (and later Chair) Sally de 

Beaumont, that ‘really set our member-

ship alight.’3 The �rst bazaar took place 

in December 1976, providing a forum 

not only for buying and selling, but also 

for making friends and exchanging 

ideas, just as the fairs do today.

By the end of 1976, there was a 

second exhibition at Paper Point, 

drawing on the collections of the new 

1. From the Foundation for Ephemera 

Studies. See The Ephemerist no. 63, 

December 1988

2. Maurice Rickards. ‘Some aspirations 

for the Society’ dated 17 March 1975, 

reproduced in The Ephemerist no. 40, March 

1983

  3. Sally de Beaumont. ‘Forty years of the 

Ephemera Society’. The Ephemerist no. 169, 

Summer 2015
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members. An American branch was 

formed and run by Calvin O�o, devel-

oping into the independent Ephemera 

Society of America in 1980.

And so it went on, with a remarkable 

list of achievements, due to a seemingly 

indefatigable team who put on bazaars, 

larger fairs (beginning with Valerie 

Harris’s Piccadilly Special in 1981), 

auctions, exhibitions, lectures, visits, 

social events and outings.

Although many of the activities 

inevitably centred around London, the 

exhibitions travelled far and wide, as 

did a set of panels designed for schools 

by Graham Hudson, displaying 100 

real ephemera and accompanied by 

educational slide sets. 4  There was also 

much press, television and radio 

coverage. For over a decade Maurice 

had a popular slot on LBC radio, 

broadcasting for many years weekly in 

the early hours of the morning. 5

The Ephemerist has always been 

central to the Society. It may have been 

slight in the early years, but it was 

packed with information: about 

ephemera, about the Society’s own 

activities, about the burgeoning interest 

in ephemera in the UK and further 

a�eld and (through articles and the 

advertising columns) about the collect-

ing and research interests of early 

members.

The Society was fortunate in 

a�racting spasmodic �nancial support 

notably, in its early days, from paper 

makers Wiggins Teape who provided 

their Conqueror vellum laid paper for 

the journal, the venue for the Society’s 

early exhibitions at Paper Point and 

funding for the Society’s Pepys Medal 

for outstanding contributions in the 

�eld of ephemera studies. Inaugurated 

in 1980, the Pepys Medal has since 

been awarded to 18 recipients.    

The Society boldly designated 1980 

as World Ephemera Year. The idea 

took o
, with exhibitions in the UK, 

Europe and the USA. It was an oppor-

tune moment for the launch of the 

newly independent Ephemera Society 

of America, with a successful exhibi-

tion in Bennington, Vermont, and the 

�rst annual conference and fair in 

Southbury, Connecticut. Sadly, the UK 

Ephemera Society’s own long-planned 

�ve-day World Ephemera Congress in 

Kensington Town Hall had to be 

cancelled due to the impact on registra-

tions of the international economic 

crisis.

T 
hat the Ephemera Society 

continued to thrive is due to the 

members of its Council and its 

o	cers, who undertook an extraordi-

nary amount of work promoting 

ephemera – organising events for 

members and the general public alike. 

Our 50th anniversary seems an 

appropriate occasion to pay tribute to 

the sung and unsung heroes and 

heroines of the Ephemera Society, both 

on the Council and in the wings, some 

sadly no longer with us. They are 

numerous and the Society owes a 

massive debt of gratitude to them all.  

I can only mention some of the longest 

serving, many of whom took on several 

roles over the years: Sally de Beaumont 

(fourth Chair), David Cheshire, Honor 

Godfrey, Elizabeth Greig, John and 

Wendy Hall, Johanna Harrison, Peter 

Jackson (third Chair), Valerie Jackson-

Harris (��h Chair), John Martin,  

Kay Robertson, Patrick Hickman-

Robertson (second Chair, succeeding 

Maurice), Graham Hudson (who 

designed the Ephemera Society logo), 

Tim Nicholson, Fred Redding, Deborah 

Sutherland, Amoret Tanner, Michael 

Twyman (third President), Malcolm and 

Barbara Warrington, Jeane�e White 

and Helen Wilkins (for many years 

voluntary deputy curator of the 

Rickards Collection). There was even a 

Society romance: Valerie Harris became 

Valerie Jackson-Harris on her marriage 

to Peter Jackson in 1995.

The Society’s activities were re-evalu-

ated periodically, in terms of their cost, 

a�endance �gures and the demands on 

voluntary labour. The Ephemerist grew 

in size but dropped from six to a more 

manageable four issues.  Lectures 

reduced in number and eventually 

ceased. The success of the larger Special 

Fairs in more prestigious venues 

gradually led to fewer bazaars. Annual 

exhibitions eventually proved too much 

for a small band of volunteers, however 

enthusiastic. There were an impressive 

twelve from 1975 to 1988, and codas in 

the form of a 21st anniversary exhibition 

at Bonhams in 1996 (its title This is 

ephemera echoing the Society’s �rst 

exhibition) and a display at the British 

stamp show, Stampex, in 2019. 

Occasionally accompanied by booklets, 

the early exhibitions covered a wide 

variety of subjects and must have 

introduced the concept of ephemera to 

thousands of people throughout the UK. 

By the late 1980s, the activities of the 

Society began to crystallise around 

bazaars and fairs, visits, social occasions 

(especially the Christmas parties) and 

The Ephemerist.  

Valerie Jackson’s 

‘Piccadilly Special’ 

The Society’s �rst Pepys Medal  

awarded to Marcus McCorison

World Ephemera Year. 

The idea took o�, with 

exhibitions in the UK, 

Europe and the USA. 

Robert Opie  opens a museum devoted 

to packaging at Gloucester Docks, now 

the Museums of Brands, Packaging and 

Advertising in No�ing Hill, London

1980 19841981

  4. Shown in The Ephemerist no. 18, 

September 1978

   5. ‘Ephemera on air: behind the scenes 

with LBC’s Thérèse Birch’. The Ephemerist 

no. 77, June 1992
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The ‘ripple e
ect’ of the Ephemera 

Society (as Chairman Patrick 

Hickman-Robertson called it in 1990) 

is indisputable, although unquanti�a-

ble. As well as the American Society, 

ephemera societies were created in 

Australia, Canada, Austria and New 

Zealand. The market in ephemera took 

o
, with new specialist dealers and the 

inclusion of ephemera in book fairs, 

booksellers’ catalogues and auctions. 

Prices, accordingly, rose! The word 

‘ephemera’ gained currency. 

Institutions paid more a�ention to the 

ephemera in their collections and o�en 

included them in their exhibitions. 

And in 1984, a�er a ground-breaking 

exhibition in 1975 at the V&A, one of 

the Society’s �rst members, Robert 

Opie, opened an entire museum 

devoted to packaging at Gloucester 

Docks. 6    

Maurice had the rare ability to bring 

together collectors, curators and 

academics, respecting what each could 

bring to the subject. He wore his 

learning lightly but was the author of 

many books on ephemera, including 

several on posters. This is Ephemera 

(1977) and Collecting Printed Ephemera 

(1988) were well-judged introductions 

to the subject. His life’s work, though, 

centred around his magnum opus, an 

encyclopedia of ephemera. Maurice’s 

collection was conceived as an assem-

blage of the best and most representa-

tive examples he could �nd of each 

genre and subject. Although this 

disciplined approach was, in part, 

dictated by the small space available to it 

in Maurice’s basement rooms in Fitzroy 

Square, the collection and the projected 

encyclopedia were intrinsically linked 

both to each other and to Maurice’s 

aspirations for the academic study of 

ephemera. As early as  January 1980,  

he wrote: 

Characteristically we are way 

ahead of ourselves. We see, 

before too long, the se�ing up of 

an educational foundation, the 

initiation of research and study 

projects. We look forward to a 

time when ephemera are accepted 

throughout the world as a speci�c 

discipline, when few libraries 

and museums will be without a 

Department of Ephemera and 

university appointments will 

include a Chair of Ephemera 

Studies  7

MAURICE RICKARDS

By 1984, the Foundation for 

Ephemera Studies came into being, 

with the charitable status Maurice had 

been unable to secure for the Ephemera 

Society (as it was, in part, a trading 

organisation). The Foundation was 

created partly to assure the future of the 

Rickards Collection, ownership of 

which passed to it, but also for research. 

Early projects included research into the 

new image bank technology pioneered 

by the Smithsonian Institution, 

compound-plate printing 8  and work on 

a Register of Ephemera Collections, 9  

taking forward the preliminary study 

made by the British Library. 10

By 1991, which he called ‘threshold 

year’, Maurice was looking forward with 

excitement to the evolution of ‘simmer-

ing plans and projects’. By 1993, these 

had been revealed as the Centre for 

Ephemera Studies, set up and directed 

by Professor Michael Twyman within 

the Department of Typography & 

Graphic Communication, University of 

Reading of which he was head. 11 The 

Rickards Collection was transferred 

there in the same year (although owner-

ship was not o	cially transferred to the 

University until 2010).

 We can only imagine Maurice’s joy at 

the realisation of his  dream – the 

academic recognition of ephemera as a 

separate �eld of study and a safe haven 

for his own collection. He was made an 

Associate Fellow in Ephemera Studies, 

visiting on most Wednesdays, although 

his successive strokes prevented him 

from playing an active role.

When he died in 1998, Maurice had 

achieved almost all the ambitious 

projects he had relentlessly pursued. 

Although he did not live long enough to 

complete his encyclopedia or to see it 

published, Maurice was shown initial 

page proofs. 12  That The Encyclopedia of 

Ephemera was virtually completed 
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  6. Now The Museum of Brands, 

Packaging and Advertising, No�ing Hill, 

London

  7. Maurice Rickards. ‘History’s other half: 

world search and rescue’. The Ephemerist no. 

26, September 1980

  8. This ultimately resulted in Maureen 

Greenland’s doctoral thesis Compound-plate 

printing: a study of a nineteenth-century colour-

printing process, University of Reading, 1996

  9. ‘Foundation for Ephemera Studies. 

Progress report’. The Ephemerist no. 58, 

September 1987

  10. Kenneth Gibson and John Gold�nch  

‘A national Register of Ephemera Collections?’ 

The Ephemerist no. 53, June 1986

   11. h�ps://collections.reading.ac.uk/le�er-

printing-graphicdesign-collections/centre-

for-ephemera-studies/ and Honor Godfrey. 

‘Inauguration at Reading’. The Ephemerist no. 

81, June 1993

 12. Michael Twyman. ‘The Centre for 

Ephemera Studies’, University of Reading, 

The Ephemerist no. 169, Summer 2015
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during Maurice’s lifetime and 

published (by the British Library and 

Oak Knoll Books) in 2000, just two 

years a�er his death, is entirely thanks 

to the indefatigable enthusiasm of 

Michael Twyman, supported by an 

expert team of volunteers, mostly 

Society members, notably Sally de 

Beaumont and Amoret Tanner, but not 

forge�ing the contributions of 

Elizabeth Greig, Graham Hudson, 

Diana Mackarill and Johanna 

Harrison (who valiantly deciphered 

Maurice’s writing and keyboarded the 

entries). Under Michael’s guidance, the 

Centre for Ephemera Studies also 

produced the Register of Ephemera 

Collections in the United Kingdom, 

published in 2003. When the 

Encyclopedia began to be used by 

librarians for cataloguing ephemera, a 

more appropriate Thesaurus of 

Ephemera Terms (by Barbara Morris) 

was also initiated by Michael and 

published online in November 2013.  

The Centre also organised many 

symposia, where Society members, 

curators and others bene��ed from 

intensive hands-on sessions relating to 

the identi�cation of printing processes, 

and also from seminars and study days 

on subjects such as albums, sheet-

music covers and cataloguing. A joint 

venture was Ephemera 21, a project for 

the 21st century. Led by Peter Jones, 

this took root in 1997 and was aimed at 

encouraging members to catalogue and 

scan their own collections, in order to 

record for posterity items of ephemera 

that might be sold in the future. 13

B
ecause Maurice had stepped 

back from all Society roles in 

1992 and as Editor of The 

Ephemerist in 1995, the Society was well 

equipped to carry on a�er his death. 

Coinciding with the millennium, the 

Society’s 25th anniversary was cele-

brated in style, with a blue and silver 

Summer issue of The Ephemerist and a 

Grand Ephemera Weekend at the Hotel 

Russell. 14 At this event, the new Society 

Award was presented to Peter Jones for 

Ephemera 21.

Since 2003, the Ephemera Society 

has worked closely with the Centre for 

Ephemera Studies in the editing and 

production of The Ephemerist. When the 

�rst issue was printed in 1975, a modest 

but inspiring four pages, Maurice wrote 

‘As the Society grows, so will the 

journal’.  It most certainly has, becom-

ing a beautifully produced, felicitous 

mixture of content-rich articles (both 

academic and informal, illustrated in 

colour), news, reviews and appeals by 

collectors for items of ephemera on a 

range of topics. Under the editorship of 

Rob Banham (now Professor and Head 

of Department) and, since 2018, Sara 

Chapman, the journal has bene��ed 

from professional design expertise.

The Ephemera Society has main-

tained strong links with its American 

counterpart, with a representative on 

the Council (until recently John Sayers 

from Canada, who a�ended almost all 

meetings in person!). Valerie Jackson-

Harris has been a regular a�endee at 

the annual conference and fair at Old 

Greenwich, Connecticut, sometimes 

accompanied by other members. In 

2015, to mark our 40th anniversary, we 

hosted two weeks of celebrations and 

visits to institutional collections, 

a�ended by many from across the 

Atlantic15. A joyous occasion.

What Maurice could not have 

foreseen is that so many of the members 

who joined in the �rst few years would 

give such unstinting service to the 

Society, and would still be ful�lling key 

roles, not only at his death but for many 

years therea�er. Several served the 

Society in various capacities until their 

own deaths, notably Peter Jackson, 

Calvin O�o, Tim Nicholson and Sally de 

Beaumont. It is with the greatest 

sadness that I add Michael Twyman to 

this list. Michael, our former President 

(from 2016 to 2025), then brie�y 

President Emeritus, died just as I was 

�nishing this article, on 26 October 

2025.

Due to ill health, Valerie Jackson-

Harris resigned as Chair in 2023 and 

also as Fairs Secretary (a role she �lled 

for more than four decades). John Hall 

has been Treasurer from the beginning 

until a year or so ago. Graham Hudson 

has, since 2003, continued to bring his 

considerable expertise to Notes & 

Queries. Amoret Tanner has retired her 

alias Mrs Pepys, but still writes for The 

Ephemerist and for the Society’s blog.

Malcolm Warrington deserves huge 

gratitude. In 2002, he very ably took us 

into the technological age, se�ing up the 

Society’s webpage and serving as its 

Webmaster until 2024. The Society’s 

Facebook account, initially set up by 

Deborah Sutherland in 2010, was 

subsequently run by Malcolm. A 

Twi�er account followed in 2018. 

Malcolm also created nearly all the 

electronic content, notably blog posts, 

and populated Facebook (which 

currently has over 2,000 followers)  

with a regular Item of the Month and 

with Society announcements. He also 

served as Membership Secretary and 

Advertising Manager.

Just before the COVID-19 pandemic, 

the remaining long-standing members 

Thesaurus of Ephemera Terms initiated 

by Michael Twyman and published 

online by Barbara Morris

Two weeks of celebrations 

and visits to mark the 40th 

anniversary 

Dickon Weir-Hughes takes 

over as Chair from Valerie 

Jackson-Harris

13. ‘Ephemera 21: a project for the 21st 

century’. The Ephemerist no. 104, March 1999 

and Malcolm Shifrin ‘The best is the enemy of 

the good’, The Ephemerist  no. 112, Spring 2001

  14. Reported in The Ephemerist no. 110, 

Autumn 2000

  15. See h�ps://ephemera-society.org.

uk/40th-anniversary/ and John G. Sayers. 

‘A tour de force: the Society’s fortieth 

anniversary celebrations’. The Ephemerist no. 

169, Summer 2015
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of Council were beginning to admit 

that maybe they did, a�er all, need  

to put their feet up a li�le.  It was 

Malcolm who, increasingly, took on 

parts of further roles. It is very largely 

thanks to him that the Society 

survived the pandemic which, of 

course, made it impossible for the 

Society to function as it had been doing 

(with in-person Council meetings, 

fairs, etc). 

By 2023, another threshold year, it 

was clear that something needed to be 

done to ease the pressure on Malcolm, 

and to take the Society forward.

T
he Society, in common with 

many others, is embracing 

new and exciting challenges in 

continuing to promote ephemera in a 

fast-changing and increasingly elec-

tronic world. An amazing amount has 

been achieved and much more is 

planned. 

When Valerie resigned as Chair in 

2023, Professor Dickon Weir-Hughes 

stepped up. Familiar to members as a 

collector of and writer on airline 

menus, Dickon is more widely known 

as a world expert on health care 

leaderships, regulation and standard-

ised terminology but, unusually, has a 

history degree and food history 

diploma on the side! He is an experi-

enced Chairman and CEO. In his le�er 

to members,  Dickon expressed the 

intention that the Society would be ‘the 

beating heart of ephemera collectors 

everywhere’.16 There are several new 

members of Council, with energy and 

enthusiasm. Those with designated 

o	ce are Polly Harte (Membership 

Secretary), Osmantan Erkir (our very 

new Honorary Secretary), Stephen 

Oxlade (Webmaster and Honorary 

Treasurer) and John Robertson (Fairs 

Secretary). Sara Chapman continues as 

Editor of The Ephemerist and has also 

designed with Stephen our new, very 

a�ractive, website. There are currently 

�ve of us without designated o	ce (Tim 

Sumner, Anne Stephens, Malcolm 

Warrington, Kiki Werth and me) with 

room for more. We meet online.  

The Ephemerist now takes the form of 

two bumper issues a year (as ‘bumper’ 

as the �ow of contributions allows), 

published in Summer and Winter. It is 

supplemented by electronic newsle�ers 

in Spring and Autumn and occasional 

mailings sent to members’ inboxes. 

Non-members can also subscribe to 

newsle�ers.

John Robertson has ably taken on the 

role of Fairs Secretary and has found a 

new venue in Hammersmith. The fairs 

are, of course, not only fertile hunting 

grounds for choice items of ephemera, 

but a chance to meet the dealers whose 

expertise is far too o�en unsung, and (as 

mentioned above) to encounter other 

ephemerists. All are increasingly 

precious in a world dominated by 

isolating technology.

We intend to build up our social 

media presence on X, Facebook and also 

Instagram, through which we hope to 

encourage younger people to explore the 

world of ephemera. Dickon envisages 

‘academic partnerships, to encourage 

student participation and membership 

of the Society, and encouraging the use 

of ephemera as research data.’17 

There are new features on the 

website,  notably a Members’ Directory 

with the facility to create a pro�le, 

interact with other members by  

email, renew subscriptions and make 

purchases. If you haven’t created your 

pro�le, please do. If you are reading  

this but are not a member, please join. 

We aim to keep our �nger on the 

pulse of what is happening in our 

‘Events’ page and happily take sugges-

tions for additions to the listings.

Resources contains blog posts (many 

of them authored by Malcolm) and (new 

in October 2025) Ephemera Books  

Plus (a bibliography and much more, 

arranged by subject and genre). An 

online international directory of 

ephemera collections, also arranged  

by subject and genre, is in preparation 

and scheduled for 2026.

And, very excitingly, Osmantan 

Erkir (known as Oz and an experienced 

television presenter and producer)  

has established an Ephemera Society 

YouTube channel, with the intention  

of creating monthly videos, introducing 

ephemera to a new audience.

In addition to creating new content, 

there is a very real sense of building  

on the past and honouring the work  

of those who have gone before us. A  

new and exciting role for the Society 

(through which we can make a real 

contribution to the �eld of ephemera 

studies) is to provide a synthesis of  

past and present. My own work on 

Ephemera Books Plus, for example, 

began with hundreds of �le cards 

created by members of the British, 

American and Australian societies in 

the late 1980s and early 1990s. These 

references opened my eyes to just how 

much pioneering work had already 

been done. Of course, the (growing) 

bibliography is now bang up to date and 

includes blog posts and YouTube videos 

as well as more traditional books and 

articles.

The project to scan past issues of  

The Ephemerist is gathering pace. 

The Society new website is launched  

hosting the Society shop, What’s on, Members Directory, newsle�ers, 

Exploring Ephemera blog and Ephemera Books Plus resource

2025
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Members can buy PDFs of past issues  

at a reduced cost. Hard copies of back 

issues can be purchased through the 

new Shop. In addition to fascinating 

articles on a wide variety of topics, past 

issues of The Ephemerist are invaluable 

in documenting not only the activities 

of the Society, but also exhibitions of 

ephemera in the UK and beyond, many 

of which have otherwise vanished 

without trace. The British activities in 

Ephemera Year (1980) is a case in 

point.

Going forward, there are many roles 

for the Society. Firstly, that of actively 

promoting ephemera. Even a�er all 

this time, we are still pioneers. It isn’t 

just the term ‘ephemera’ that, for 

obvious reasons, does not �gure in 

everyone’s vocabulary, but the concept 

behind it. I still love explaining to 

people why the pizza lea�et that they 

are recycling is a powerful indicator  

of a (rather long) trend in British food 

history, why they might keep a �yer  

for an anti-war demonstration from  

last year or why we get excited about 

�nding a lea�et about 1930s wirelesses 

or mini skirts of the 1960s at an 

ephemera fair or junk shop. It takes a 

minute or two for someone to become  

a potential ephemerist, or at the very 

least, to look at �yers and junk mail 

di
erently. 

Secondly, enabling the creation of 

new collections. Here our wonderful 

fairs are of paramount importance. 

Encouraging new collectors should  

be a goal for us all.

And thirdly, but also importantly,  

we are creating a community: the 

Society IS its members. We are united 

by a common love of this underrated 

but invaluable material.

W
e need help, your help, to 

make the Society buzz and 

�zz. We need your voice to 

tell us what interests you. What I 

learned as a curator is that ephemera 

are so many things to so many people. 

There are a myriad of topics and 

themes to explore.

It is so easy now to interact in ways 

that weren’t even envisaged in 1975.  

If you have content for the What’s On 

page, please let us know. If you have 

additions for Ephemera Books Plus, 

please submit the electronic form. If 

you have your own ephemera-related 

Instagram, Facebook page or X 

account, please tell us so that we can 

follow you. Please spread the word 

about ephemera and the Ephemera 

Society and recruit some new 

members, especially young ones. 

Please share your particular interest in 

ephemera, whether as a blog post, an 

article, or just a selection of images for 

our Member’s Showcase.  If you have 

ideas, enthusiasm, a li�le time to spare, 

or if you would like to join the Council, 

please get in touch. We have a lot to live 

up to. Let’s make the next 50 years of 

the Ephemera Society worthy of the 

�rst half century.

JOIN US !
Bene�ts include:

Two high-quality print issues of The 

Ephemerist published in the Summer  

and the Winter, and sent to your postal 

address

Two ‘News from The Ephemera 

Society’ newsle�ers published in the 

Spring and Autumn and sent to your 

inbox

Access to digital back issues of The 

Ephemerist for a small fee. Initally, there 

will be approximately 20 issues online. 

In time we hope to get all back issues 

digitised and online

Access to our online Member Directory, 

where you can contact fellow Members 

and share collecting interests

Join us online at 

www.ephemera-society.org.uk

or email Polly Harte at 

info@ephemera-society.org.uk

UK  
£35 per year, student £15

EUropE  
£45 per year, student £25

rEst of thE world  
£60 per year, student £35

www.ephemera-society.org.uk

Members of the Council

Chair: Dickon Weir-Hughes

E chair@ephemera-society.org.uk

Membership Secretary: Polly Harte 

E info@ephemera-society.org.uk

Website and Treasurer:  

Stephen Oxlade 

E support@ephemera-society.org.uk

Editor: Sara Chapman 

E editor@ephemera-society.org.uk 

Fairs: John Robertson 

E fairs@ephemera-society.org.uk

Members without designated roles: 

Malcolm Warrington, Julie Anne 

Lambert, Kiki Werth, Anne Stephens, 

Tim Sumner The Ephemera Society is a non-pro�t  

body devoted to the conservation, study,  

and presentation of printed and  

handwri�en ephemera

50 YEARS OF THE EPHEMERA SOCIETY 1975–2025
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